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Drawing Attack | Drora Dekel

A site-specific installation, featuring a drawing machine composed of springs and
drawings on Masonite boards: a face to face attack undertaken by a tangle of springs
and drawn lines. Knit, coiled and linked together into an endless continuum of
movement, they create an entity that may be described as an image or growth,

an accumulation of fractals. Yael Balaban uses these elements to create dreamlike,
inspired worlds imbued with questions concerning life and creation, destruction and
death, assembling and disassembling.

Spreading out in all directions and forming a communicative network, these works
entertain relations that follow the rhizome model: hierarchies are erased as the various
components extend outwards and open up onto a new interactive sphere composed
of various textures, in which meaning builds on associative connections. "At a certain
point, | feel | have exhausted the image’s potential for movement, yet the option of
further evolution always exists, even if it remains invisible," says the artist. This, then,
is a borderless realm, part of the silent sphere between language and reality.

In this exhibition, Balaban introduces an additional dimension into her body of works.
She heightens the tension between male and female forces, and brings the
confrontation between them to a new level. This is evident in the multi-armed drawing
machine, whose components were found in a store for disassembled electrical
appliances - a traditional male territory: numerous, variously-sized springs are connected
to one another by means of spiral links - forming a tangled mass, (“Drawing Machine",
detail, p.17) @ machine that builds itself. This machine initially appears to be an impressive
technological body capable of mechanical production, and thus offering a substitute for
manual labor. It seems to have the potential to overtake the entire space, moving to an
obsessive, uncontrollable rhythm and crowding it with constantly multiplying cells.

Balaban’s attitude towards the machine is "ambivalent" and is similar to the attitude
defined by the philosopher Martin Heidegger (1889-1976) as one expressive of both
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that a single uncoiled spring will suffice to disrupt the status quo. What if a careless
viewer were to pull on one of the strings painstakingly knit into drawings, causing the
entire structure to unravel?

Balaban’s two-dimensional drawings are created in a state of high concentration,
silence and detachment from reality, with an emphasis on feelings. Her hand movements
are near-automatic: "The drawing stops where the pain overwhelms the hand," she
says. The authenticity of the drawn lines dialogues simultaneously with Art Brut and
with homemade knitwear. Each image grows out of both conscious decisions and
intuitive, unconscious ones, constructing itself into an endless drawing. The circular,
obsessive movements precede the interference of a rational or critical faculty, and bring
to the surface an interminable flow of images. These drawings bespeak a desire to
create a cartography of the soul, a journey of the soul.

Balaban embarked on this creative journey after coming across an album about samurais,
their life style, dress code, belongings and battle positions. The album revealed the
samurais to be covered from head to toe, so that they resembled architectural structures
or a solid mass, wall or screen. It featured images of heavy men wearing wraparound
garments that further enlarge the circumference of their bodies, while brandishing
their swords with speed and efficiency. Yet the samurai warrior that Balaban sketched
appears effeminate and limbless, his head skewered to form a cross - a victim of
violence whose horse has collapsed at his feet (*Takado Shingen Battle," p.8). Official
portraits of Yemenite brides in traditional dresses, hats and heavy jewelry inspired
Balaban to integrate the samurai figures and Yemenite brides into the same images,
due to the similarity between these two human structures. Yet while the men can still
function, the brides become veiled women - objects stripped of a personal identity.
Balaban is well-aware of the battle she is waging to give expression to components
of her female identity that were previously hidden and concealed. The result is a series

love and hate. Heidegger thought of technology as a mental state rather than a colossal
power given to man, and underscored the fact that nothing related to life can be
a-sexual or neutral. Yet the current elegy concerning the disappearance of the body due
to the rise of cybernetics and cyberspace causes the body to became invisible (either
due to its organic withering away or to an expansion by means of endless prostheses,
which result in its transformation into a machine). This is an apocalyptic state that
creates a separation between the body and desire, and transforms the body into an
object (See Dorit Levite Hermann, "The Disappearance of the Body") ("Ruffle," p.7). Indeed,
Balaban’s "male" machine is impotent, incapable of creating or destroying - an inflated,
muscular body that is stripped of desire and of the capacity to imagine, and unable

to produce art.

Another possibility for reading Balaban’s drawing machine involves looking at it as a
female uterus, a productive organ that is capable of giving life, yet that is submerged in
a paralyzing state of chaos. Positioned and hung throughout the exhibition space are the
male and female creatures forced into being by the machine, blemished by the wounds
of existence, scorched with tattoos (created by means of a pyrograph), marked and
victimized ("Bull's Eye," detail, p.19). Their seductive beauty is that of entities whose DNA
has undergone various processes of metamorphosis, so that they have come to resemble
fragmented body parts ("Mara and Muerta, " p.20). Some of these bodies are armored, while
others are missing limbs, wear pointed hats, or continue the tradition of the Great
Mother - producing endless cells, connecting to one another, and sporting strange body
parts — umbilical cords, phalluses, vaginas, locked uteri, armors, coils and more.

These fine-lined, delicate drawings appear as cold, graphic images, of the kind used by
architects and designers. They create a tension of sorts between an aggressive, violent
realm ("Autoimmune State, " p.22 "Biological Weapons," p.24), in which a cluster of warriors is
seen forming a human wall, and an unraveled, fragile realm, which causes one to fear

Nn"0 30%35,1M 7y N9V ,N12NN MY 7101 ,2009,|]21'W nTpU yu [inx11p

Takado Shingen Battle, 2009, notebook drawing, pencil on paper, 3035 cm



11

11y, NIY2FN 10N TNN,ND'Y1 NINWN 1T V19 DITIN" .Nvn 72 UTnn 0NTami
NMUNITIN 127N : XIV o ,0M1em 99X") XY 7Y NNTIN [IRY DMINNN 7w Tann
.(2000 1'NT 17 NI7'2 AFTINANIITX DININ 70210 ,10XI2 07199, 77T 977, 1Iwauin 2x0il

NI NIV NMIaXTimnanm vaxs gnnn 272 v “nanon” migna vaxn
N7'UNNNINYAIN NXIVA DN DMIYN2 XFIT IATT (00 1K Y2XDN19XT 1122
YIMIYN 1TINIVIIN, 119 1700 VX INIEMT X2 UNIIND DIYNDIN D712
NIK 190 KT DDYT1NMINT 0NYYT RIY U0 122 7Y uaxa

N7N.01M1I1 1272 NW2ADI INKY IKDNNIRZITN U2NN KIN XD 1T NN U0

7130 .71720 10 1NN NI 272 9 1NN 07N 1IN0 ,012100 W NI
["1un TN7 0N 02 0IT NUWA 19 7V 007120 0200 NYDWA ,NNYTINT 1TIN 11090
N'7900 N2 M2 D'WTNN 01290 'NNY,DTATNN T DUIRIMNENIDDN (21 Mgl
Y90 127) NIA2IN 'WNDLT022 NIMIND 27N ,0NAN WTPN N9, Nnnn 11
117" D'9UIVN NNIND 119,900 AWINATENTUNTN NIDIXD U NITITA (14 'y
RN TW AN 2NNYT 90M 1193 NTNATX 70 - 1WUn X U9

expect, the colors cannot be clearly identified precisely in those drawings whose
emotional power and erotic dimension is more pronounced. Automatic drawing
leads to the creation of images and to color choices that arise from an intuitive, inner
source. The use of color on Masonite may at times bespeak an aspiration towards
harmony, and in other instances an attempt to disrupt it.

Finally, it is also worth mentioning the local context in which Balban works on a daily
basis, that of life in Haifa - a mixed, multicultural city. Balaban lives at the top of Mt.
Carmel. The panoramic view penetrates into her consciousness, while the influence of
prominent buildings is also echoed in her drawings in an interesting manner - as are
the mosque domes and minarets, new towers, the "spaceship” building downtown,
the dome of the Bahai temple, the masts of boats moored in the port and the
serpentine trains ("Spaceship Building," p.14). The bird’s-eye point of view and the sense
of floating, as well as the pearls of light enveloping the city in a mesmerizing mantle,
constitute an additional dimension of this artist’s work.

771'11,2X'"1,1982 ,AWIN] 'WN1 OV QWK ,|1) "N

of androgynous hybrids resembling buildings, mermaids, vegetal forms (cauliflowers),
dragons and more. They all lack a firm basis connecting them to the ground. Most of
them are vertical structures that thrust upwards as they float or hover in space.

Balaban, whose works are concerned — among other things — with her own biography,
also relates in these works to feminist art history. It is impossible not to think of the
works of Louise Bourgeois, Eva Hesse, Dina Schupak, Mirit Cohen and others

(Mirit Cohen, "Woman with Copper Snakes," p.10).

Balaban received her MFA in 2008, and naturally dialogues with the feminism of the
past decade and with the interest in "femininity and space," which offers a reflexive
female gaze on installation art and environmental sculpture - two domains once
associated with male praxis. The spatial model maps the relations between presence
and absence. Women sculpt, and view the investigation of space, and of relations
between objects, as an extension of their bodies (See "Passing the Batonette: Four Decades
of Feminism in Israeli Art," Einat Amir and llana Tenenbaum, Haifa Museum of Art and Midrasha
School of Art, Beit Berl College, 2007).

The focus on the dimensions of action and time offers an additional perspective on
Balaban’s work process. As she draws, Balaban detaches herself from the dimension

of linear time and loses herself in a space that contains the potential for endless time.
According to the "rhizome" theory, the dimensions of action and time are composed of
linear, fragmented, layered elements that are constantly breaking off and reconnecting.
These non-linear connections, as well as the sum total of physical and virtual borders, are
endlessly redefined. The rhizome exists in a state of continuous change. It is never fixed,
and consists of constantly evolving formations that never repeat themselves. (See Gilles
Deleuze and Félix Guattari, "A Thousand Plateaus," translated Brian Massumi, London: Althone, 1988.)

Balaban’s "knit" drawings are divided into monochromatic images and ones
characterized by a range of carefully chosen colors. Contrary to what one might

Mirit Cohen, Woman with Copper Snakes, 1982, performance, New York
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Desidora, 2009, markers on Masonite, 37107 cm
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The Sky as an Abyss Beneath Him, 2009, markers on Masonite, 35¥60 cm
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Life with Springs | Dr. Igor Aronov

The spring is an ingenuous human invention, similar in character

to the invention of the wheel.

Without a functional relationship to a given apparatus, a spring is useless.
This is the case with Balaban’s springs, which are industrial leftovers,
technological debris, a form of excess that is not meaningless as an art
object and as a representation of a certain aspect of culture.

Until it losses the energy it contains, it will not return to be a static,
dead object devoid of a dynamic life.

The construction is passive, yet intentional or random external forces
lead to unplanned movements within it, and give rise to the temporary,
dynamic life of springs.

The construction may injure and may be injured. It may produce
spontaneous noises, cries of anger and pain, and sounds that resist
any form of external intervention.

The construction may constitute a grotesque, paradoxical, crude and
frightening image of life.
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Spaceship Building, 2009, markers on paper, 30x129 cm
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2009 | Cherubs, 2009, ink on paper, 160%120 cm
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Drawing Machine (detail),
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23 Bursting, 2009, markers on paper, 240+30 cm
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Three Tower-Women, 2009, markers on Masonite, 45+70 cm

N0 100%70,UnITA 7V WIU ,2009 ,IN'XIVIN 2XN

Autoimmune State, 2009, markers on Masonite, 10070 cm
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Biological Weapons, 2009, ink on paper, 11080 cm

26



N"0 122%240 01T 7V WIU 2009 ,jNTN MI9'0

Mattress Stories, 2009, markers on Masonite, 122+240 cm
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