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The exhibition “Safe Environment” was born out of a state of emergency, at a time when artistic
activity is limited—indeed almost impossible. War across the entire country. A front with Iran and
with Hezbollah and an especially intense front along the northern border. Residents in the North
can only move around from one shelter to another. The exhibition emerges from the closed
environment of the Cooperative Gallery and situates itself in another possibly safe environment: in
atunnel—a place one might pass by or spend a few moments in but one where people dont gather.
The exhibition targets those who pass by every day, on their way to shop for food and do errands.

The works in the exhibition consist of videos or photographs sent by artists from near and far,
created within a limited local environment. The works engage in a dialogue with the current
situation, offering an artistic respite of quiet continuity and movement. The exhibition offers a view
of domestic environments, of nature that is beckoning us, and of an artistic presence that refuses
to disappear.

1D

The video work by artist Josyane Vanounou, Mains Au Mur (“Hands on the Wall"), presents the
movement of probing hands that create an endless drawing on white paper. The work suggests
mystery, continuity, and spontaneity—something like a pulse line of the act of drawing, emerging
as if by magic. A symbol of an ephemeral presence and of the blind action of hands, moving like
sign language in script that is open to interpretation.

Muran Daaka delves into her Druze domestic environment. She raises open questions regarding
the body, gender, femininity, continuity, and Sisyphean repetition. She attempts to decipher rituals
and to dwell within the space they generate—a space of recognition, memory, uncertainty, action,
touch, and movement. In the video work Clinging, the artist is filmed in the yard of her home,
placing colorful clothespins on her white dress and on her body, which she takes from a large
cooking pot. In her words, this is a state that is “between hanging and dependence—what comes
from within me, and what is hung on me.”

A cut-out image of a donkey’s body burns within an opaque black screen. Flames stir, an
unconsuming fire—an eternal flame. So it appears in the video work The Burning Bush by artist
Ashraf Fawakhry. The donkey is the screen that envelopes the fire and conceals it. Or perhaps the
donkey itself is burning endlessly? The image recalls the biblical “burning bush"—the story in which
Moses witnesses the revelation of God within a bush that is burning but is not consumed.

A resemblance between visual structures—a bouquet of flowers, a lush tree, a cloud of smoke, and

an atomic mushroom cloud—emerges in the video work Metamorphosis by Dubi Harel. The
mushroom cloud is an image that has appeared frequently in the artist's work over the past
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decade. The animated transitions are built from dozens of engravings and drawings created by
Harel, shifting to the background of a song evoking protest and peace by Pete Seeger called
“Where Have All the Flowers Gone” (in a well-known Hebrew translation by Haim Hefer). The song
deals with the cycle of life and death, and its connection with the imagery generates a new,
contemporary meaning.

Amir Yarchi, a nature and landscape photographer, presents a group of photographs of Canyon
Ada and Goren Park. Yarchi uses long exposure in his photography of landscapes and stars. Living
in the Western Galilee gives him convenient access to the Kziv River, where he frequently
documents the population of Persian fallow deer. The selected photographs evoke a sense of
fantasy and escape from reality. The Persian fallow deer is an almost mythical animal—once extinct
in the region and later reintroduced to the wild in an operation reminiscent of a suspense film. He
says that his photograph of the Milky Way reflects an idea that accompanies us all since
childhood—the relationship between human beings and the universe, an endless dynamic of
observation and wonder.

The artist Hadar Saifan describes the impact of the seemingly endless security situation in the
communities on Israel's home front. Saifan, originally from Kibbutz Dafna, now lives in Rosh
HaNikra. From her window she observes convoys entering and leaving Lebanon. Her still
photographs and video works examine how the ongoing violence affects both the physical and
mental structures of border communities.

The works in the series Studio Patrols: Metula and Yir‘on were created during the war in northern
Israel in 2024, when frontline communities along the Lebanese border were evacuated. Saifan
perforated holes in black paper that map out the security roads in each community. The light
emerging from the holes resembles fence lighting, and she moves with her camera in long
exposure around the perimeter of each settlement, simulating the movement of a patrol. Based on
the image produced—which might be a sparkling jewel, or perhaps a security fence—Saifan seeks
to create protective amulets for the border communities in her studio. Currently, the communities,
which returned after a prolonged evacuation, are under constant attack by Hezbollah. These
communities have once again become active military zones—this time with their residents present.
The combination of minimal time to take cover and insufficient shelters place the residents in
immediate and ever-present danger.

Saifan’s video work Route Clearing: The Security Road was filmed in the North during the 2024
war. It was filmed along Road 918, which stretches between Kibbutz Gadot and the Hurshat Tal
Junction near Kibbutz Dafna. The road, also known as the Security Road, was paved under fire
during the period when the Golan Heights were under Syrian control. Eucalyptus trees were
planted along both sides to conceal travelers from Syrian sniper fire. During the 2024 war—and now
again in 2026—the road remains under fire. IDF forces continue to rely on the tree cover for
movement and shelter. Saifan scans the threatened route with her camera over a whole day,
mimicking the military operation to clear a route. In her view, this meets a civilian need—to assist in
protecting and defending the home front. Her gaze is always directed toward the sky, reflecting
concern in the face of drone and missile attacks that burn the tree lines and deliberately devastate
the northern communities. Yet the camera’s skyward gaze—always in motion and at various times
of the day—leaves the viewer with a narrow opening for hope.

Curator: Tamar Hurvitz Livne
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