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Dark white

Muran Daaka & Raghad Sawaed

"Dark White" is a joint exhibition by artists Raghad Sawaed and Muran Daaqa. The artists joined the
Kabri Cooperative Gallery during the past year, and this is their first exhibition in this guesthouse.
The name "Dark White" expresses something of the contradictory combinations that emerge from
their bodies of work. In their works, the color white exists as a point of departure, as a place of
doubt, and as a foundation to hang onto. White is not merely a color; it carries symbolic depth that
hovers between heaviness and lightness, and between exposure and concealment.

Daaga’s space is the home where she delicately and sensitively examines the traditions of her
community and family. She places emphasis on working hands and observing eyes. Through the
lens of her camera, she injects the content of the domestic rituals on which she was raised into the
gallery space. In the gallery, these rituals become repetitive, inviting the viewer to linger. They
cease to be efficient components of daily routine and instead give themselves over to quiet
contemplation.

By means of a penetrating observation of the reality closest to her, Sawaed navigates the
fragmentation of the worlds that are part of her life. She conducts an uncompromising dialogue
with the elements of identity that knock insistently within her head and in the chambers of her
heart. Her works' points of departure are inspired by nature and drawn from the delineation of the
boundaries of the community in which she lives. Using a language of sensuous sculpture, she plays
within a range that stretches from the foundations of home, a house plant, a mourning wreath, and
a life preserver. Her modular installation, entitled “The Generative Body," is created from altered life
preservers and allows her to adapt it to each new exhibition space. This modularity is also
characteristic of her life.

The boundary that Daaga creates holds personal memories. She observes both from within the
culture in which she was raised and also from without. The artist’s insight connects fragments of
childhood and of the present into a new aggregate. Sawaed's empty burial line attempts to hold on
to memory—not the memory of a specific individual, but a memory that is part of the current reality
and which continues into the future. The lines delineate symbolic, abstract boundaries and
transform the physical element into artistic content.

Raghad Sawaed , born in 2000, lives and creates in Husseiniya.

Daaqga, born in 2001, lives and creates in Shefaram

Curators: Miki Zadik and Tamar Hurvitz Livne
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